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NEWS AND COMMENT IN THE WORLD OF ART

The Crucifixion

Department of Kdijtn'liin

Tim tlint examinations fur
licenses nf free hand

drawing In high schools will be con-duct-

by the hoard of examiners nt
the li ill I of tlio Hoard of Kdiicatlou,
I'nrk avenue niul Fifty-nint- h stiect.
Manhattan, on Monil.iy and TucMlny
September IS niul 13, 10!';, beginning

'at P A. M.
Tho high tchools rmpb y ocr ni

hundred teachers of drawing, and thero
nre now a number of vacancies. Cut-- ,
dictates who receive Rood ratings upon
tho examination may expect early ap-

pointments to well paid )olttmiH.
Both men nnd women are eligible for
the examination. Tho minimum snl-ar- y

of nn nsslstnnt teacher of dniw-- '
In Is $900 Ter annum; tho maximum
is $2,650. Credits arc given for previ-
ous experience to permit an assistant
teacher to begin service at a salary
from one to eight years In advance of
the minimum, No one is eligible for
n license for service In the high
tichools of New York city who Is not I

over II nnd loss than II years of
Hire, except that In the rasp of an up- -

pllcant who holds n permanent li- -
j

censo granted fur the tiiilillo schools
tho maximum limit of ago slnil be'
the flfty-tlr- st birthday.

AH persons desiring Information re-

specting the matter should communi-
cate with tint .dm rd of examiners. .".00 i

Park avenue, New York r'.ty.

The latest issue of the bulletin of
the Detroit Museum of Art announces j

a loan of twenty-liv- e pieces of pot-

tery executed by Mary ("has? perr,.
maker of the Pownblo ware. This
ware has been described by Charles
Ij. Freer ns being as tine ns nny mod- -

ern pottery produced. Its ipialltles
of form and glaze are In the highest
degree distinguished, but It 1 known '

only to a limited extent In New York.
Tho bulletin also contain: i. iept.i-- J

ductlon of a recent it bj
William M. Chase, which the attis
presentcd to the museum as th" be
Binning of a collection of ts

by artists similar to that In the 1

Gallery. The stniidaid will be
maintained by having future con-

tributions referred to tbicc whoso por-

traits arc In the collection, tho-- e

constituting themselves a
jury to suggest others who sdiall be
Invited.

The acquisition of' the famous
Werthclmer paintings by the National
Gallery In London has been the source
of great satslfactloii to tp-v-

of the art f .1 inn Sargent
who ore anxious to sto It represented
In tho fullest degree In I'.ngland's na-

tional shrine. The 7'lmet says.
"We arc able to announce that

Ashcr Werthelmer's unrlv.llul culler-tlo- n

of family partialis by .lohn S.
Sargent. U. A., eventually will be-

come the property of the nation nnd
that they will lind a permanent home
In tho National Gallery, where, I'
may bo hoped, a special room will be
provided for them In flue course.

"Lord D'Abernoii and other mem-

bers of the board of trustees rtccntl
have been in commun!catlo,i wi'h
Mr. Worthelmer and have viewed the
pictures, and It Is almost uiincce-sa- o

to say that this magnlllcent gift has
been as gratefully acknowledged by

the trustees as It will be by the pub-

lic at large. Mr. and Mrs. We rthe'.mer
will enjoy the possession of the pic-

tures during their lifetime, and after
that they will automatically pass to
tho keeping of the nation. There are.
wo believe, no other restrictions.

"Gifts and bequest to public gal-

leries and museums have Inkcn all
sorts of forms, but that which we
announce y Is iulte distinct. Ono
thinks of tho Mcdlcl portraits In tho
Vmzl at Florence, of the Tradesc.mt
family portraits In the Ashmolean
Museum at Oxford, but neither these
nor others that might be mentioned

, nre comparable with tho Werthelmer
Sargents, There are nine pictures In
all, single figures and groups, of Mr.
and Mrs. Werthelmer and their fumlly.
They range in date from 1S0S, to I'JOI,
and thus cover the most characteristic
period of our greatest living portrait
painter. Nearly nil have from time to
tlBM been exhibited at the Hoyu"
Academy and elsewhere, nnd most of
them are familiar to tho public from
th numerous reproductions which
have appeared in the various lllus-- ,
trated magazines, more particularly In
th Art Journal nf January, lull, in
which this remarkable series of por-

traits was considered at length by
Robert Kosa, and where seven of the
nine were reproduced the ninth being
the unfinished portrait of tho late
Edward Werthelmer.

"The first of the scrlr-- s Is that of
Asher Wertnelnler himself This was
In the 1838 Academy and has been
described an 'ono of tho great por-

traits of the world tho only modern
plcturo which challenges the llorla
Velasquez at Home. "Innocent ',." '

The noblo portrait of Mrs. Werthelmer
in a bluck dress, painted six years
later than that of her husband, Is full
of a quiet, refined beauty and a melan
choly charm which Mr. Sargent r

has excelled. There was an earlier
portrait of Mrs. Worthelmer, painted
and exhibited also In 1898, to celebrate
their silver wedding, but that portrait
was not one of thu artist's suet-esse- s

an4 ta not Included In the group which
win on day pass into the Nattonnl
aatleiT. The second In point of date,

, th. Daughters of AMier Werthelmer,
Mr;.' 'M In the itoyui Academy, of

tapestry now in the Metropolitan
li'ol, anil probably has been more ly

reproduced than any of the
otlicis. Jl Is n group of two nearly
whole length pictures of the Misses
Hetty and Knu Werthelmer (now Mrs.
K'lstnn A. Halain.it) ami Mrs. Hubert
St. Matluas), respectively In dark and
light dresses; this wn one of the moit
ilKcu.'scil pictures of the year and I',
perhaps, the richest In color of tlio
whole series.

"A pathi tic Interest Is attached bj
the three-quart- length of Alfred
Werthe.iner, who died In South Africa
at tho early nge of 2. years, leaving
unfilled tho promise of a brilliant ca-
reer ns a scientist a study Indicated
by the two retorts hown on the wall.
This wan exhibited nt the Ttoyal Acad-
emy In 1902. A similar note of pathos
Is nttnehed to the unfinished portrait
of another son, Kdward Werthelmer,
which was sketched In Tails In 1?02,
the year of his untimely death, in
this year Mr. Sargent painted another
group of Mr. Wertheimcr's children
lluliy. F.ssle (now Mrs. Wilding and
Ferdinand. Th last named, after be-

ing graduated by P.alllol College. Joined
the aimy and Is now on active service
abroad. This line group wis exh'bltel
at the New Gallery In IM'2. Threw
others of Mr. Wertheimcr's children
are represented In another group of
about the same size Conway, Altia
(now Mrs. FnchlrD and llylda (now
Mrs. It. Wilson Young); while of tho
two last named there nre also sepa-
rate portrait, that nf llylda Wert-
helmer being a whole length ami that
of Ml: Alna Werthelmer a three-quart-

length seated, dressed in a
Persian costume, with n lute.

Created cute little biscuits

Hp!

He had a social conscience.

Ar.... ,
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Made becoming hata.

Museum of Art.

"The year 1916 will, In nrt. rank as
a Sargent year. Within the lost few
months Iiord Illbblwdale ha pre-
sented to the National Gallery tho
well known wholo length of himself,
and Mrs. Ilywater the portrait of her
late husband. Professor Ingram Ily-

water. An Important Joan exhibition
of his works lias open"d at Koston,
Mass , In May last, and now w e have
tln munificent bequest of Mrs. Wert-
helmer."

In the tapestry from the Morgan
collection recently acquired by the
Metropolitan Museum of Art thero Is
the unique quality of being the oldest
specimen of I'tench tapestry known.
In his book "Lea Tnplsserles dti 12th
a la fin du 16th alecle" Gulffrey has
Illustrated and called especial atten-
tion to this piece ns the sole product
left to us of the French looms before
the middle of the fourteenth century.
One cn'i point only to the several
priceless thhteenth century tapestries
preserved In the German cathedrals of
llalberstadt nnd Quedllngburg as
pieces of earlier dale anil, as such,
unique exnmples of Komancrque loom
technique.

Hut while the German cathedrals
have been fortunate In keeping their
treasures veiy largely Intact, tholr
French nelghliors were pillaged during
the long series of religious wars. As
a re'ult, this seems to be the sole ex-
ample which bridges the gap ltwvcn
thcM1 Uonianesqiip pieces and the rare
and precious products of French art
which ate till preserved from the
fourteenth century, whe.n the looms of

Wrote vers libre.

1900.
F.dwnrd wanted to

lie could support a
wife now, and he was going

through the pioichs, so full of dan-
ger for himself, so hope renewing
for the other sex, of looking ntound. '

lie knew fiom experience even when!
ho was n struggling young lawyer'
that ho had but to lift his heavy eye- -'

lashes and any girl ho desired would
fall under the spell of his frank and
luminous glance. Indeed, It had lieen
difficult for him to nvold entangle
ment of the nlfectlons that would
naturally ensue from a warm heart.!
ttlmuliitlng mind and exuberant per-
sonality. Now ho was ready. He.
could take his choice.

Ills gray eye, roving but purpose- -
fill, fell llrst on Jotephlne. She was j

....... ..--. ,v ,,im- - iiKuiii ui ;i
woman. She had glossy black hair
and strong white teeth. Kvery time
IMward looked nt her teeth he was
on the point of proposing. Hut liehlnil
those perfect teeth flashed n biting
tongue, for Josephine's creed was that
fclio was ns good as tho men nnv anv
il nd her ambition was to prove It. She
was always fchowing the men their
place. She even smoked an occasional
dgar with an unhappy pucker of hew
Htm, red lips and went alone to cafes
where other women did not venture
without escorts.

"Not bad compan?-,- Kdward ad-
mitted, "hut no charm. And too
clever," by which he meant that she
was not clever enough to hide her
cleverness,

Next was Loulie. Louise was not
pretty, but sho hud red cheeks, warm
brown eyes and a largo practice, ns a
physician. She drove fast horses,
took much' thought of her dinner andnever gossiped.

"Good old scout." he
'but a medical wifo would have
dr whacks, if I homo with a
cold In my head I'd havo to hear
nlxiut the eplzooty, and I'd rather hear
about a hot toddy."

Then dime Clara. Sho was a writer
of novclK. Sho was no tall that with
more assurance she would havo been
queenly. Hut sho stood with bent
knees so that she would not tower
above the men around her, which

Arras were first approaching the
height of their popularity and excel-
lence.

Certainly when one compares tills j

piece with the series or the Apocalypse
belonging to the Cathedral of Angers,
which dates about the second half of
tho fourteenth century, one cannot but
be struck by the greater nntlqulty of
the Museum example. Not only aro
tho types different, but tho simplicity

f figures and of draperies points to
nn origin that cannot bo far distant
from tho end of the thirteenth century.

The figures are In tho urand style
of Gothic art at the period when all
tho minor workmen Ivory workers,
miniaturists, nnd as wo see now In

this tapestry, the tapestry weavers-w- ere

profoundly Influencoil by the
efllorcscenco of sculpture

and architecture which marked the
, height of the Gothic development.
(There is as yet nc.ie of tho worldll-ncs- s

of type which wo find In work of
the fourteenth century. The "Vlerge

I lorco" of Amiens, dating about 128S,
I gttvo Impetus to a more realistic
treatment, ellffcrlng from the Idealism
mi characteristic of thirteenth eentury
art. Hut iwhlln this movement devel-
oped among tho sculptors In the later
years of the century it was probably
notnt once that the minor craftsmen
adopted the new tyie. so that tho
attribution of this piece to the last
years of the thirteenth century, er ,

about 1300, Is perhaps just- - although
i the figures show some of the cliarnc- - I

terlstlcs which In sculpture might i

point to nn cnrller date They show
the slight swaying of th" hips which

'marked the development from the
earlier, more monumental type, but
the flexion la slight as yet, and tho

I expressions nre of so deep a serious-- ,
I nesa that a later dote seems Im-- 1

possible. i

In technique, aa well aa in design,
this piece shows the characteristics
of the earliest typen of tapeftry weav-
ing. There ore only about ten colors
used, yet a result Is obtained which
the tapestry workers of later times
could not equal. H Is art rising over
Its restrictions. The figures stand out
abruptly from the dark blue back-
ground, nme with stars, while the
flat and simple tones of the draperies
achieve an effect of nuance and sub- -

i tlety with a minimum of means. It
will be noticed that the outlines not
only of the fiKUre but of the drap-
eries as well are Indicated by tls black
outline which was practically conven-
tional among the wen vers; while
the features, faintly indicated by b'nek
lines, have leen accentuated by an
additional couched thread added after- -

' ward.
It is a traditional and symbolic rep- - '

reservation of the Crucifixion, with the
j figure of emr Lord upon the cross, Ills

Udy bleeding at every pore from the

He had never told

gave her a huddled appearance. Her
only grace was the grace of sympathy.

".Mce," conceded Kdward, "but shed
read me Hrownlng when wanted
breakfast."

And Agnes. Agnes was beautiful,
She had a pink and white dollish face.
mini, lei-- uoil ll liiKlciil ilium, .is ia.,,... 'f.. ..iii-- . mivi, ,. ,,, .,!..... ...,.r
her employer's business for $TiU a week.
As a daughter In her fatht-r'- homo she

AS IT HAPPENED
FltANKLV,

acknowledged,

becoming hats that reflected
her character. She was a little
tain of diction, but never of
dress. eyes, a
mouth und teeth.

perfection,
spoke, except sho was spoken

wounds of the flagellation, tho blood
streaming from His hands nnd side,
while above Is the customary Inscrip-
tion, I, N, H. I. "Jesus NazarcmiH Hex
.ludieorum." On either side nre the
figures of tho Virgin Mary and Saint
John tho Kvnngellst. Tho figure of
tho Virgin at tho left. Is strangely ap-
pealing, her hands clasped In an
agony of grief, while figure of
Saint John Is the usual youthful type,
carrying a book In his right hand.- On
either side of these figures nre two
crownod female saints, of tho typo of
roynl or princely saints or martyrs,
which, according to the medlicval con-

vention, were so often represented iu
present In spirit, nt the crucifixion
scene. Upside the Virgin Is Saint
Catherine of Alexandrln, bearing the
palm the wheel, the symbols of
her martyrdom. The Identification of
the figure to the right Is somewhat
open to question, but it seems probable
that It Is a representation of
Margaret of Ji. Her proper em-

blem Is always, n cross, and the flames
at her feet may represent the fiery
breath of tho dragon that she subdued,
according to the legend.

S. C. Bosch Itellz. the latest curator
to be added to1 the staff of tho Metro-
politan Museum of Art, Is an expert In
tho of the For Several
Near Kastern ceramics have been
added to the collection, nnd they now
nre on view In the Hoom of Ac-

cessions. Mr. Heltz writes entertain-
ingly of them In the Intent lstn of the
ilulfctlitt) of chief Importance In these
Kastern exhibits Is a Persian bowl
from Ullages dating from the eleventh
century.

"Systematic recently
have shown evidences of n brilliant
civilization extending for many cen-

turies anterior to Itx destruction, nnd
tho Museum Is fnrtunnto In acquiring
an cxnmpte which shows Ullages cera-
mic art at the height of this develop-
ment, and which ranks with the finest
pieces in nny public or private col-

lection. The bowl Is characteristic of
one type of Ullages work which up to

present time has not been repre-
sented so excellently In our collec-
tion. Heaiitifillly tltlntj potted,
the design In brown lustre Is painted
upon a white slip which Is entlridy
covered with a thin transparent giaze.
In desicn the IkiwI li thought to be
unique In Persian ceramic nrt as no
other representation of the winged

has at yet been brought to light.
The piece Is unu'ual as well In fineness
of drawing and tli extent China gave
Frince Its Louis XV. or rococo,

It was tli- - outcome, the decline of a,

far greater and nobler
"On the other hand, the oldest

known Chinese art was equally quaint,
though In a different way, baed on the
nrt of their prehistoric people, and
very like what Is the style of

Beatrice loved her.

THEN AND NOW
Intellectual distraction as a h'jband,)

wns ,.,,, thrnwh ,i,e proc- -

eS!"' '", s,,btle for 11 woman' so fatHl
If she Is detected, of looking around.

j She knew from experienco that she'
,lt to ,, hr,. hpBvy pyp,nsIlPS

.a" nny man she. desired would fall
under the spell of her deep and liunl-- I
nous glance. Indeed It had been dlf- -

Into the palm of the other and say.
the emphasis on the second

word. "I in nrt." He wrote
vers llbre to make a living nnd tender
little slumber songs beeauso he could
not help It.

"No," said Heatrlce, "when I come

(tented little hot biscuits that would k,lU fl)r hfl. l(, nvH,(, entanKlc-mou- t
wring a theatre ticket from any man

ot thu '"Tenons that would naturallyAll the men of her acquaintance loved,
her us they would n Flstcr. All their ensue from a warm heart, stlmulnt-mother- fl

wished they would marry her. ff nilnd and exuberant personality.
And no one ever would. Now she was ready. She could take"Fine girl, said Kdward solemnly, j

' llor ''"olce."Gieat head for business and biscuits.
Lucky devil that gets her." Her black eye, wistful and Inviting,

Hut Minnie. Minnie worked In a fell first on Theodora. Ho had tight
millinery shop when sho needed money red cutis and n temperament, If
or excitement. Tho rest of the time 'he did not affect Mowing locks ho
she stayed at home nnd made such did slap the lingers of ono long hand

they on
uncer- -

her her
Sho had small dark largo

prominent She
danced with She never

when

the

and

Saint

arts Hast.

Ilecent

excavations

the

and

horse

style
but

art.

still

he

am,

with
believe

to, and not then If a blush would do homo from the otllre 1 don't want
Just as well. All the men of her ac- - to hear that he believes In ait. I'd
qualiitance loved her, even men who, rather henr that ho believes in me.
knew ls'tter. For a brain low and soft Hesiiies. any ono who writes such
and a voice not nt nil nie excellent lovely lullabies would be sum to beat
things In womnn. the baby."

"She's not the kind of wife for me," Next was Oliver, lie taught Kng-Kdwa-

assured himself, and spent llsh In a woman's college. Ho was
two evenings a week watching her ivw. not creative, he explained to friends
Once a week he look her to a dance; who asked him why he did not write,
nnd Sntuiday night to the theatre. only appreciative. He did not explain

He was amazed when hn discovered that if editors weie n .appreciative
that Minnie was to become Ills wife. ns lie lie would now be creating In-b- ut

happier than he had ever dreamed stead of appreciating, II- - said Ills
of beliiR. She had grown to him c- - prayers to Swinburne and culled ages
traviigantly beautiful. He felt that ., He took a deep interest In the
his will could dominate any situation workings of his soul and often referred
the day might bring If tho night would! tn the present stage of his spiritual
bring, him to her. 'development.

"1 wonder when she will let me look .v," Ml, Heatnce. "I don't want
clour down Into her eyes," he thought. tn M, a, ,1Im,r wth n , liml )(Ml)W
"I wonder what makes that light In ,mt even ns It eats beefsteak It
them. I wonder why she 1 won- - (meditates anxloiihly on the precis,,

!,ll!, f "H development. I'd ratherThe beating of hlseart him.rtopped ,t .,,, mrallatt. 011 tllP rwi nf ,,,.

1916. , Then came Charles, He was n radl- -

Secretly Heatrlce wanted to marry, i reformer. He did affect long hair
,

1111,1 WIIH v,'r' lender of it. He had aShe had arrived at that stage t her oonl runM(W0 HlJ Wlls ,, teml)r
cureer when sho could afford such an of that.

decoration In the South Sen Islands.
It, Is tho stylo of Chou bronzes with
grotesque masks of nnlmnls and con-

ventional, heavy forms. Ilelng an emi-

nently conservative peoplo nnd anti-
quarians to the backbone the Chinese
stuck to their ancient ornaments Just
as they treasured and reproduced tliolr
undent bronzes.

"Hut these were only tho beginning
and the end; In between lay the golden

ml . . , It , . U :V

'

. ' i

J. Aldcn Weir's Old Sentinels of the in the sum-

mer at the Knoedler Gallery.
age, the classic period of Chinese art
when they produced sculpture llkw our
Gothic flguies and paintings that rival
those, of the Italian
rnfortuniitcly that the art almut
which we know the least. It started
with the linn In our Homau times,
was at Its best during thu T'ang period
from (IIS to 'jOil, and lived through the
Sung period. Short lived It was, per-
haps, but In l.ono years great works

Not creative.

"No," said Heatrlce, "when I come
home at night I'd rather nee n short
haired scoundrel than a long haired
conscience."

And .lames, He was tempting. Ho
wa.--. a binM'.ng magnate. Heatrlce
could M'c prospei tlve railroads In each
kt i n vyi' niul hear a whole line of
future steamboats tooting in his Volc

"He Mill be a very rbii man." said
Heat! ice regretfully. Then the soft
droop of h r mouth lifted Into a smile,
"Hut every time I asked for a nickel
he would say It had go Kick Into
the business. I'd rather mnny a poor
man and have a llttlo luxury."

Hut George. George was peinvi-nenll- y

a bank cleik, He ram to seo
almost every night Although

she worked for two hours after din-
ner, he arrived early for a play with
little Jimmy and I'm dog. After Jlmmv
had been put Ivd and the dog w is
recuperating in the corner lie worked
In the den with her father on the Great
Invention. Then he spent a few nib
tiles advising her mother about the
plants In the conservatory

When at last he was admit ted into
her study ho methodically
the wood In the grnto and swept the
hearth. Just as the clock struck !'

lie touched a match to the kindling uinl
to his clgur, put out the lamp

j for Heatrlce ami drew her eat,y chair
Into the firelight. The room was not
too dark for her to see the excitement
in tho usually calm eyes as they dwelt
on her.

Those long, Mcndy looks thrilled her.
So did the selfless Interest with which
he to her legal triumphs. So

jdld the crisp way in which the blond
I hair waved up from the back of his

neck Ho Invited her mil whenever
j his salary would permit, This was not'

often, but It did not ni.utir. for h
place was obvlousl) In the home, lie

'had never told Heatrlce that hn loved
'her and she knew that he never would
without a (lr.st iihsiirance from her.

"Hiilllanl men," she said, "aro benrs
around the house And why is not the

, domcHtlt! sphere ns Intioranle as busi-
ness'.' What statesman could make a
mission chair like the one ho made
or mullliih like his? How true hln eyes
arc! And tho touch of his hand! I

wonder when he 1 wonder when
I

Tho beating of her heart stopped
her.

were done, so flno that all the histori-
ans havo tried to explain tho classic
Greek or Itoman influence.

"I got myself disliked once by com-
paring a T'ang pottery horse's head to
the famous heads, nf the Parthenon,
but there was some truth In the
hereby. For this reason I am glad that
tho Museum acquired the T'ang. vessel
reproduced here; It of the simplest,
purest form, perfectly unadorned ex- -

J

m

"The Farm,"
show

Is

to

to

rearranged

reading

Is

v. .i.
jr

cept for the openwork foot and the
collar of the cover, which acts like u
foot when the cover Is used as a cup.
These aro formed by a complicated
pattern of Intertwined snakes, charm-
ingly designed and wonderfully cast,
a kind of golibmlth's work that will
be the Joy of mnny art workers; at
the same time tin- - elaborate pattern ;s
kept so himple that It does not detract
In the least from the general classic

Her only grace.

If--
' xar, l

A budding magnate.

A. Jiff

V 7;
. i

C..i

1 SSSSL

Drove fast horses.

simplicity of the piece. That tunc hs
spread n lovely patlnn over Hie whnlo
certnlnly adds to the charm, but p
was not needed; Jven when perfect'
new and shining this sacrlllr,a) y.
sel must have been u Joy to tin tnu
of taste."

Kllot Clark has Just written .in,t
I'Vedcrlo Falrchlld Shermin pubi h,
a brief and highly Interesting life
Alexander Wyant. The painter, bora
on January II, lSHil, In Kv.itis'r. crifi,
Ohio, passed his life In the simples1 sin.
roundlngs. He was taken to Ivtlamc
Ohio, when a child ami there lie imk
sont to tho village school. Ills ile a,
to express himself in pictnr.al 'urn,
must have been spontaneous s i

thero was In his surroundings tit. un
pulse to nn artistic life.

So In his earliest youth it
that, lying before the. fire, ho woj ,

endeavor to describe In charcoal
childish fancies. It was nntiirnliv n t

congenial to him to be apprenlneil i

n harness maker. Hut fie ut.vja,.
pathetic employment did not ( i'
ardor to become nn artist A it t.
Cincinnati In 1 s.7 In wlneli lie wh
nbln to see n collection of paint tics b
George Inness had a strong influence
determining him to devote hlui'-e'- f t

the art of painting.
Then ho determined to islt t

artist In New York and ask h.s advm
The encouragement git en him li

Inness and the opportunity in tr
oilier pictures In the tuetrop' ! i

gallcrlcH settled Ins dt 'ertiilu.i
to continue his woik as a

l Nicholas Longworth gne ,ia
necespary assistance and ne w.i
enabled to return in New Y'Uh II
nns first represented In the e.p.i,t ..

of WA and one sear inter sailed f
! Germany to continue Lis rtiiuit
there.

The Dussehlorf school ha ing four
favor In America, In 1SS3 a large r'lection of works by these paluirr" w.n
brought to New York. In this cxh'h
tlon there was a typlcnl can-i- n ti

Hans Guile, nnd It was probably tii
picture which 'tirltnl Wyant t i s""
this maeler for Instruction. His stj
with Glide nt CfirNruhe was ir.i-.u- r

but the nrtlstlc Influence i.mii
hnve been nltngether symp.ithe'
Wyant was seeking a tnore perse i.
form of expression, and h.s n i i

iiiuIit Glide was nit long (on: ni
Ui- - made a short visit to Lngland nnd
Ireland, after which h ieMirm.1 n
Amerlro.

In IS'iS Wyant was elected nn n
elate of tho National Aiadein an I

the following year n full niein'i.r
his picture of 'The l'ppir Sni-l-.anna-

.Votwitlitanilng this crit.rv-In- g

appreciation of h:n work, th- - iritejiat trials of inaintenan jir.
tevere. In IS7P, he Joined a r;.,fMi
meiit expedition bound for Ar..ena ,c
New Mexico. He suffered tnaiiv ru
ships. Tho exposure, fatigue and ii
of proper fiid proved too mm'' f
his feeble constitution, and hoiitnine'
to the Hast. His illness resulted :n
stroke of jmralysls of the light
1'rnm this date Wyant was (,b. grd
paint with h.s I' ft hand

In US" Waii inur.ed rnbe, i

Lii'i.e, .ho had ri one of li.s pup
Their summers were spent n Kr. n
Valley in the Adil.oid.ui.s. niul lab'
In' IsMi. they moved t. Arlsvllle
the Catskllls. The linune was m
mountain (dope opposite the (own
small plazz:i was built on the w.
end of the lions,, nnd from lute '
painter could mirver tho i

country, looking up the vtilley . f i

Pelnware and into the nenrbv wi
lei the later ye.ir. this was the Hit
of his pictorial materit. Afi.ut ft
occasional drivi s h seldom ve tuir
far from this Immediite vUin.'y T
however, seemed entirely satisfy
Ho would sit with unw'arled e'ei'-- '
watching the clouds and the dlfrrm
lights and colors thnt passed over
landscape. Then he would te;.t
his studio and transfer his Inline-- '
to canvas. Ho suffered nun '. '"
bodily pain, and physical imii i. t

came more and more dltllcult II w
for the occup' t

eiijoiments of a inrmal l.fe T
drew him more and mor to h's "

This was his great fiassi.m, I --

ceasing delre until the end. He ie'
November 21', 1S92.

I

In his comparison of the two Am
lean painters Mr. Clark sas

"Wyant used nituie. II'
from her only what !.e i., '

H.s study w is not onl. b
He was constantlc scan In
rhythm, balance and liaiinom W "
walking with u fra ud in t ie
try the sltencn was I roken ii

Wyant said: 'How do .Mm bk
line of distant mountain ' 'J - '

do you mean, Mr. Wyant " 'W. - y

lu, 'don't you think it wu'i'.i be '
If tho line came down .

lower where it meets th.' .

Plane'." He was thinkii'g - tetun
abstract harmony, and when ' v
out of douis he was alwav - a .

One day when he wa a- - ' '
a fence an artist fiiend gonn.
woik said: 'Ah. good inori: - ,!

Wyant, not working n " "'

tespotideil Wnnt, I lit wniki.K
"Inness was more emotn a.

Wyant." says Mr. Clark ' Hi '

noil responds to the various i

In calm and In storm i
light and In shadow. Hi 'Mia --

seiiMi of tlio dramatic, w in a -

ing expression in .il bwin
much experimenting I la. '

became a new probb nt
his work is inoie n

Wyant's. Homer Mdtin
a dreamer. Not comparable '

or Wyant as a paiim r, he '

less expresses something '
of tho earth that is tnipi
Wyant, however, we fl- - d
combination, the utuhiv ." v
fllbhtaiU'e nnd the soul i

and the spiritual, A oo .M.r
selcntjoiis worker, a Keen r l

tlve observer, he aildid to p - '
own discoveries of tru'V v - 1V'

terpretatlon of nature ' '
look to him for powerful .m l v

representation We ! '
new arrangement of ib siyt
He had not the aoiete -- "li "
prototype Hiui.-sr- a u, but ie
Into his forms a more - i"'
and Illusive spirit, which w.
hint at bv the word chirm ,

nted with the genet. il ih-i-

men of 1S30, he tuns' '!.
ninong them as one of '

scape painters of the i ' "
'tury. Though not nn;.

sense of an itinnwit ! '( '
nevertheless m ry pel i n

ldll.ll. Ills alt W.s r
formula and m i' i im

created to satisfi ,

fancy hut cr a'e i

ltv for treat n. T -
sp II k of gem '


